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. first steps: Writing for Performance; Using the Physical Features 
of the Playhouses; Sound Effects and Music;Writing with Specific
Actors in Mind;“The Purpose of Playing” 

. entrances and early words 

. exits 

. characterization 

. scenes not shown 

. controlling the audience’s responses (i): Places;Times of Day
and Night;The Bible    

. controlling the audience’s responses (ii): Long Plot Lines;
Setting Up Situations Early; Risk Management;Two Storms    

. untruthful behavior: Telling and Acting Lies in The Merry Wives
of Windsor, Romeo and Juliet, Much Ado about Nothing,All’s Well That
Ends Well, Measure for Measure, King Lear, Cymbeline, and The Winter’s
Tale 

. staging decisive moments: The Letter Scene in Twelfth Night, The
Observation Scene in Troilus and Cressida, and Leontes’ Denunciation
of Hermione to Camillo in The Winter’s Tale 

. prologues and choruses 
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