
xi

Introduction

During the past thirty years, I have been privileged to travel more than half 
a million miles in Ohio, exploring the natural, rural, historical, and garden 
areas of the Buckeye State. These travels have produced thousands of color 
photographs on film and flash card, some of which have been published in 
more than a dozen books and on fifty Ohio calendars produced by Brown-
trout Publishers. I’m often asked to name my favorite places in Ohio for tak-
ing pictures. My tongue-in-cheek response: “Wherever in Ohio I happen to 
be at the time!” That’s an honest answer, because there are wonderful places 
to photograph in every corner of the Buckeye State.

Each year I conduct seminars and workshops throughout North America 
on digital nature, garden, and travel photography. During these programs, I 
discuss selecting and using digital point-and-shoot (P&S) and single-lens-
reflex (SLR) cameras; optimizing exposure and depth-of-field; lighting and 
composition; tripods, filters, and other accessories; traveling with camera gear; 
fine-tuning digital photos with Photoshop and other computer software on a 
PC or Mac; and sharing digital photos with family, friends, and clients using 
email, slide programs, websites, brochures, color prints, and self-published 
books. A summary of this material—essentially a primer on Ohio landscape 
photography—is presented in the first chapter.

As I review the many subjects I have photographed in Ohio over the past 
quarter century, a diverse assortment of images emerges. Pink dawns, sunrise 
and sunset, fog, and cloud formations are irresistible subjects for my camera. 
I’m attracted to water in all its forms: waterfalls, rivers and streams, lakes and 
ponds, ice and frost patterns, dew, snowfalls, and icicles. I have a fondness for 
the delicate woodland wildflowers of spring and old fields full of ironweed, 
joe pye weed, goldenrod, asters, and butterflies in late summer. Trees have 
great appeal for me, from the graphic patterns of roots, branches, and bark to 
the splendor of spring blossoms and autumn color, as well as the myriad of 
mushrooms that fruit beneath the canopies of Ohio’s forests. Wetlands lure 
me into their watery wonderlands to capture images of water lilies, insect-
eating plants, frogs, and snakes. Bird photography intrigues me, but I’m even 
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more captivated by the gossamer-winged beauty of butterflies, dragonflies, 
and damselflies. Gardens, especially informal cottage gardens full of perenni-
als, have challenged me for years to tell their story on film and flash card.

Though I was born and raised in the suburbs, a yearning to depict America’s 
rural heritage compels me to photograph Ohio’s farms, old barns, covered 
bridges, gristmills, horses, cows, goats, chickens, cats, and other rural fauna. 
An interest in geology obliges me to aim my camera at sandstone, shale, and 
limestone rock outcrops, and a love of excellent architecture prompts me to 
photograph the courthouses, lighthouses, castles, and other finely crafted Ohio 
buildings fashioned from wood, brick, and stone. A penchant for early Ameri-
can history draws me to Civil War battlefields and town murals, and an interest 
in industrial archeology prompts my visits to abandoned factories and other 
roadside ruins.

These are the subjects that have filled the pages of Browntrout’s Wild & 
Scenic Ohio, Ohio Nature, and Ohio Places calendars for the past twenty 
years, as well as numerous exhibit-format books on Ohio. This book is yet 
another effort to share my favorite landscape photography destinations in the 
Buckeye State.

I have dabbled in wildlife photography around Ohio, and a number of its 
natural areas that provide excellent opportunities for wildlife photography are 
described here. But this book isn’t intended to be a comprehensive guide to 
Ohio wildlife photography or photography of captive animals in zoos. The 
Buckeye State has many talented wildlife photographers, including Steve 
Maslowski, Gary Meszaros, Jim Roetzel, Robert Royse, Mathew Studebaker, 
and Tim Daniel. Check out some of these photographers’ websites if you 
have a serious interest in learning how to photograph Ohio’s birds and other 
wildlife.

Inevitably, some readers will wonder why the “such and such” nature pre-
serve, or their favorite building, isn’t in the book, so a word on how I chose the 
places included in this guide is in order.

First, all the sites in the book are open to the public and freely accessible. 
Most are free, except for a few public gardens and other sites that charge a 
nominal entrance fee. One natural area is privately owned, but the friendly 
owner welcomes visitors and often provides a free informative tour.

Second, each place I describe is appealing to me from a photographic 
viewpoint. For the most part, I have selected natural areas with great views or 
with eye-catching displays of one or more kinds of wildflowers, rather than a 
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handful of rare or endangered plants; there are already enough admirers tram-
pling the ground around these rarities—or worse—in order to add another 
“picture-perfect” close-up to their photographic collections. Ohio ranks third in 
the nation in its number of historic sites, with more than 3,600 on the National 
Register of Historic Places, but only a fraction are picturesque enough to be 
included in this guide. I’ve included numerous references, so readers inter-
ested in visiting other sites can use this guide as a stepping-stone for their ex-
tended explorations.

Third, I have visited and photographed each of the places described in this 
book, most of them more than once and some of them dozens of times over 
the years, so you can be confident that the information in this book is based 
on my knowledge and experience as an Ohio traveler and photographer and 
not just on word-of-mouth or unconfirmed information.

For each place described, I have included directions and, if available, a 
telephone number and a website where you can find more information. For 
most of the places, I’ve also included a GPS location, expressed in decimal 
degrees (not degrees, minutes, and seconds). For waterfalls and buildings, 
which have a relatively small geographical “footprint,” the GPS location has 
been established from Google Maps, because I didn’t own a GPS unit until 
recently. For nature preserves, public gardens, and other places that cover a 
larger area, the GPS location given is for the visitor center or the main park-
ing area.

Each place narrative includes tips on the best time or season for photogra-
phy, based on my visits, and in some cases suggested ways to interpret the 
subject from a photographic point of view. However, you won’t find specific 
instructions on exactly where to stand and what lens, f/stop, and shutter speed 
to use—this isn’t a cookie cutter guide to Ohio travel photography. Use the 
information in this book to decide if you want to visit a place, but when you 
get there, explore each location visually from your own perspective and de-
cide how you would like to interpret and photograph the scene. Travel pho-
tography is a never-ending journey, and each time I return to a favorite Ohio 
location, I look forward to finding new ways to view the subject through my 
camera’s lens.

Judging by the number of books appearing with titles like Five Hundred 
Places to Visit in ____ before You Die, some folks view travel, and by implica-
tion travel photography, as a race. This unfortunately promotes a competitive 
“been there . . . done that” way of thinking that often results in spur-of-the-



moment snapshots taken from familiar vantage points, rather than imagina-
tive and original photographs based on an in-depth visual exploration of the 
subject. Take your time! Resist the herd mentality of hurrying to the nearest 
“scenic overlook,” taking a quick “point-and-shoot” photograph, then rushing 
back to your vehicle to move on to the next “must-visit” place. Most National 
Geographic photographers spend months on location and submit thousands 
of images on their assigned subject to the magazine’s photo editors, who se-
lect fewer than twenty photographs for most finished articles. You may not 
have the luxury of devoting this much time to your Ohio photography trips, 
but, in the long run, the more time you spend exploring a place and the more 
familiar you become with it, the better will be your photographs.
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